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Sr.' TMs «nrf t.'w fcllowtng prelude ah mild be practised, in ttvo ways,—first,by raising the hands at each chord, 
depending «pon, i*« pjtdai for the production of a pure legato in all the parts.and playing thronghout with 
perfect eqwality of touch, Secondly: by snstaining and bringing into decided prominence the upper part, uhich 
in pieces of this character becomes a distinct melody, The fingers should be raised on the remaining noten of the 
chord to facilitate playing with greater force with the wcaker fingers: producing, wit hout the uxe of lhepedal,the 
following effect: 
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